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Shakespeare Literature Circles Role Sheets 
 

 

QUESTIONER 

 

 

Name: 

 

Play / Act / Scene: 

 

Your job is to write questions for the things you wondered about or didn’t understand in 

an act, scene, or speech. Your job is not to answer your questions, but to spark more 

questions, deep understanding, and lively conversation. 

 

Who? What? When? Where? Why? How? Most questions begin with one of these words. 

As you read a passage, were you wondering who one of the characters is, or what s/he is 

feeling, or when and where a turning point in the conflict might be reached, or how you 

might have reacted to a situation in the play? Were you wondering why Shakespeare 

wrote a particular speech or scene? Share your questions with the members of your 

company.  

 

Your questions might address the big ideas, or themes, in the play you are reading. 

According to scholars, these four themes can be found in every play written by 

Shakespeare: “conflict, appearance and reality, order and disorder, change” (Gibson, 

Field-Pickering 105). What essential questions does this play raise about any or all of 

these themes? 

 

Each of Shakespeare‟s plays raises more specific questions about themes particular to a 

play. For example, Romeo and Juliet raises questions about love and hate; Macbeth raises 

questions about loyalty and ambition; Julius Caesar raises questions about honor. What 

particular questions does this scene, act, or play raise?  

 

On the line questions
1
 have answers that can be found in the text: the answers are 

verifiable and everyone should agree. Between the lines questions require us to analyze 

what we read: the answers can be supported with evidence from the text but our 

interpretations may vary. Beyond the lines questions connect the text to other texts, to 

ourselves, and to the world beyond the page: the answers are debatable and uncertain. 

Challenge the members of your company to write on the line, between the line, and 

beyond the line questions for the act, scene, or speech. 

 

 

Questions about this act: 

 

                                                 
1
 Adapted from Laying the Foundation: A Resource and Planning Guide for Pre-AP English Grade Ten. 2004 (68-69). 
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CONNECTOR 

 

Name: 

 

Play / Act / Scene: 
 

Your job is to connect Shakespeare’s play to his readers by building three kinds of 

relationships: Text to Self, Text to World, and Text to other Texts
2
. 

 

How do the problems in the play connect to your personal experiences and the 

experiences of people you know at school or in your family? Ask the members of your 

reading company to share their personal connections with the play, act, scene, or speech. 

 

What connections can you make between this act or scene and famous (or infamous) 

people and events in our world? Make a list of these connections with your company and 

comment on how each item on the list is connected to the play. 

 

The words and works of Shakespeare so permeate our own culture that he is often 

“quoted without quotation marks” (Garber xviii). Authors, poets, politicians, celebrities, 

newscasters, scientists, psychologists, painters, musicians, and filmmakers emulate him, 

both consciously and sub-consciously. Find an example of a modern text that emulates or 

makes allusions to the play you are reading. Share it with your company and discuss and 

mark the connections to Shakespeare. 

 

Take the 21
st
 century into the Elizabethan era by rewriting the events of the play into a 

newspaper or a television newscast. In the manner of the modern news media, your news 

production should include both facts in the form of news stories and opinion / 

commentary. You might want to include news about Elizabethan celebrities, fashion, 

food, or entertainment of the time period. Encourage the members of your company to 

contribute to your newspaper or newscast in the form of a Letter to the Editor (that‟s 

you!). 

 

 

 

Record your work here or attach it to this sheet. 

                                                 
2
 Jollife, David A. and Allison Harl. “Studying the „Reading Transition‟ from High School to College: What Are Our 

Students Reading and Why?” College English 70.6 (2008): 599-617. 
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LITERARY LUMINARY 

 

Name: 

 

Play / Act / Scene: 

 

Your job is to select vivid lines and powerful speeches in a scene for your company to 

reread, analyze, and discuss. 

 

Locate the most vivid and powerful lines and/or speech in a scene for a close, shared 

reading. What‟s going on with the language? Is it written in verse or prose? Is the meter 

regular or irregular? Do you see similes and metaphors, personification, antithesis, irony? 

Do you hear repetition, alliteration, onomatopoeia, rhythm, and/or rhyme? Annotate the 

passage with commentary, lines, symbols, and color. Share your annotated passage, 

reading it aloud in your group and then commenting on your annotations. What 

annotations can the members of your group add? Ask the members of your group to 

select their own vivid passage to annotate, read aloud, and discuss. 

 

Shakespeare knew Greek and Roman mythology; he knew the Bible. Can you locate 

allusions to mythology and/or the Bible in a scene? Research what you don‟t know about 

the allusions; try to find visuals that show the person, place, event, or written work to 

which the allusion refers. Discuss with your company why a character in a scene alludes 

to these figures and stories from mythology or the Bible. 

 

Are there lyrics to a modern song that are connected in some specific, aesthetic way to a 

speech or dialogue in the act or scene? Print the lyrics and have each member of your 

company read them and write in the margins any connections they can make with the 

lyrics and Shakespeare‟s language in the act or scene. 

 

People in Shakespeare‟s world placed a great deal of symbolic importance on things like 

flowers, plants and herbs, the elements of nature, and animals. If there are repeated 

references to these things in the scene, research their symbolism and their significance 

here. Discuss with your group the significance of these symbols and the ways that we 

might use symbols to represent things today. 

 

Record your work here or attach it to this sheet. 
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ILLUSTRATOR 

 

Name: 

 

Play / Act / Scene: 

 

Your job is to make visible Shakespeare’s richly imaginative speeches or scenes. 

 

Draw illustrations for key lines in the act or scene. See if the members of your company 

can identify the lines you have illustrated. 

 

Design costumes for characters in the act. Consider the historical period and geographical 

location of the scene; consider the characters‟ status and wealth; think about the 

symbolism of colors. Sketch your designs and write a brief explanation for your choices. 

Without explaining your designs, show them to the members of your company and see if 

they can link the costumes with the characters. 

 

Design and sketch a stage set that will accommodate the action in every act of the play. 

Discuss with your company the ways in which this set will need to be modified with 

props and lighting in order to accommodate a specific act or scene. 

 

Design before-and-after costumes and make-up for the characters in the play that undergo 

a radical change. Sketch your designs and explain your choices. 

 

Show the conflict, or a relationship between characters, or a connection between events 

in this act and in earlier acts, visually in a graphic organizer. 

 

 

 

Record your work here or attach it to this sheet. 



 5 

 

 

CHARACTER CAPTAIN 

 

Name: 

 

Play / Act / Scene: 

 

Your job is to adopt one or more characters in the act or scene to study closely.  

 

Write a series of interview questions for one of the characters in the act/scene. Write the 

questions as if you were that character‟s friend, enemy, physician, psychiatrist, lawyer, 

conscience, or something else. Members of your reading company can answer your 

questions as that character would answer them, citing things that the character says and 

does in the scene that support the answers they give. 

 

Have members of your company imagine a back-story for a character in the act or scene. 

Write a series of personal questions for that character and have the members of your 

company try to answer them as that character would. “What is your favorite childhood 

memory? Who is your best friend, and why? What is the dumbest thing you ever did? 

What were you most proud of as a child?” – these are examples of questions that might 

elicit thoughtful and creative responses. 

 

Make a character vocabulary list for the characters in the act or scene and the character 

traits they demonstrate. For example, if we were reading Macbeth and the first character 

on your list is the Weird Sisters, your character vocabulary might begin with 

equivocating, manipulative, and mysterious. Your character vocabulary list should have 

two columns, one for the names of the characters, and a second column for the character 

traits each character demonstrates. In your companies, look for literary evidence (what a 

character says or does; what others say about a character) that demonstrates the character 

traits you have listed. 

 

If you were to cast the parts for this act or scene today, what artists, celebrities, and/or 

public figures would you choose to play each part, and why? Or, which of your 

classmates would you cast for each part, and why? What modern settings would work 

well? Construct a modern cast list and a modern set and justify your choices with the 

members of your company. 

 

Character masks and face paint are conventions of ancient theater. Though modern 

people usually wear masks to conceal their identity, theater masks reveal character traits. 

Design masks for characters in the act or scene that reveal their character. 

 

Record your work here or attach it to this sheet. 
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DIRECTOR 

 

Name: 

 

Play / Act / Scene: 

 

Your job is to take Shakespeare’s words from the page to the stage. 

 

Select the most dramatic episode in the act or scene and plan a performance. Explain to 

the members of your reading company how you would coach the actor(s) about line 

delivery, movement, gesture, and props. Copy the scene and write your ideas in the form 

of directorial commentary for stage or film, OR storyboard the scene.  

 

At some point in rehearsal, directors often require actors to put Shakespeare‟s Early 

modern English into their own words in order to help them speak Shakespeare with 

greater understanding of the sub-text (what a speaker is thinking or feeling as s/he speaks 

the text). Select a dramatic episode in the act or scene, assign readers, and re-speak the 

dialogue in modern English, even slang. Be prepared to help the members of your 

company translate Shakespeare into modern, everyday speech. 

 

Plan one or more tableaux vivants (living pictures) in which students in your group, 

frozen together in a carefully planned preliminary pose, come to life one by one, speak a 

line from a scene that conveys special meaning, and refreeze into a final group pose. 

Select the lines carefully; decide the order in which the lines will be spoken; plan the 

most appropriate opening and closing poses; decide what actions best accompany each 

line as it is spoken; cast the parts. Finally, rehearse the tableaux. 

 

Storyboard a speech or scene in the act. Visualize the action – what is happening at the 

moment the words are spoken – and the actions and images suggested by the words. 

Freeze the action at key lines and sketch them as individual frames of film. Write the 

words being spoken for each frame. Include ideas for camera work and a sound track. 

 

Record your work here or attach it to this sheet. 
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WORDSMITH 

 

Name: 

 

Play / Act / Scene: 

 

Your job is to look closely at word patterns in the play. 

 

Note pronoun shifts in a scene. For example, do speakers shift from “you/your/yours” to 

“thee/thy/thou/thine” and if so, what does this reveal about their relationship or about 

conflict? Does a royal speaker shift from the royal “we” to the personal “I” and if so, 

what does this signify in the scene? Identify the places in an act or scene where these 

shifts occur and re-read them together dramatically, discussing the significance of these 

pronoun shifts and their impact on your line delivery, gestures, and facial expressions. 

 

Each of Shakespeare‟s plays is unique in part because of the word families that run 

through it. For example, the play you are reading might be interlaced with the language 

of law, religion, commerce, theater, warfare, disease, the natural world, animals, plants, 

love, sex, and/or death. These word families intensify the emotions and ideas in the play; 

they intensify its meaning and mood. Identify the word families in this play and collect 

specific words from an act or scene that belong to each family. Organize your collection 

and share it with your company. Think about the significance of these word families and 

be prepared to discuss what they suggest about the play‟s characters, conflicts, and 

themes. 

 

Punning is a word game that plays with the different senses or meanings of the same 

word. Puns can be lighthearted and playful, but they can also be used to disguise a 

speaker‟s intentions. Note the use of puns in an act or scene and the possible reasons why 

the speaker(s) uses puns. What modern puns do the members of your company know?   

 

Record your work here or attach it to this sheet. 
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PROPHET 

 

Name: 

 

Play / Act / Scene: 

 

Your job is to recognize the connections between past, present, and future in this play. 

 

What events may have lead up to Act 1 of this play? Make a graphic organizer that 

illustrates the connection between events in Act 1 and the pre-Act 1 events that may have 

caused them. Show the members of your company the Act 1 events on your graphic 

organizer and ask them to supply their own ideas about what might have happened before 

Act 1. Share your ideas. 

 

What events will probably happen after the act or scene you have just read, or after the 

play ends? Make a graphic organizer with the members of your company that illustrates 

the events that have already happened and the events that will probably happen as a 

result.  

 

Write a missing scene for an act in the play. This scene might take place between acts, or 

at the beginning or end of the play. Be sure that your missing scene dramatizes some 

action that is implied but not included in the play. Guide the members of your company 

in a dramatic reading of your missing scene. 

 

With the members of your company, write a soliloquy for a character in an act, to be 

spoken by that character after a scene has ended. In this soliloquy, the character would be 

thinking back on what has happened and ahead to what might or should happen. Since a 

soliloquy is an internal debate (To be, or not to be, that is the question…), the character 

should be struggling with a painful choice or decision. Discuss the performance 

possibilities. 

 

Construct a word cloud document by uploading the words from a speech, dialogue, or the 

scene itself at the www.wordle.com site. Share it with your company and discuss your 

observations and comments. What discoveries does this graphic design help you to make 

about the scene, the conflict, themes, and/or characters in the scene? 

 

Record your work here or attach it to this sheet. 

 

http://www.wordle.com/
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VOCABULARIAN 

 

Name: 

 

Play / Act / Scene: 

 

Your job is to help the members of your company to unlock unfamiliar and confusing 

words in a difficult speech or a short but important section of dialogue. 

 

In a speech or short scene, locate words that are confusing, unusual, or frequently 

repeated, words that seem important to the speech or scene but are not clearly or fully 

defined in the footnotes. Write a good definition for each word, one that considers 

multiple meanings of each word. Help the members of your company to locate and 

discuss these words. Create a vocabulary activity that requires your company members to 

learn the definitions and use the words. Challenge the members of your company to 

design creative flash cards for each word that include the word, definitions, sample 

sentences, and illustrations of the word in action. 

 

A rebus is a representation of words in the form of pictures or symbols (for example, “I  

you.”) Show the meanings of difficult words in a speech by creating a Shakespearean 

rebus. Select the most difficult words in each line or sentence to represent with a picture 

or symbol. Share your work with the group. See if they can read your rebus without 

peeking back at their books for the missing words. 

 

A cloze quiz is a fill-in-the-blank passage in which words have been removed either 

randomly (every tenth word, for example) or purposefully (words that identify or express 

important details in the passage). Choose a passage of dialogue or a speech from a scene, 

delete at least ten words (you can make a word bank from these), and challenge the 

members of your team to complete the passage. Compare and discuss the results of the 

cloze quiz with Shakespeare‟s original passage. 

 

Apply your understanding of Shakespeare‟s unfamiliar words and context clues by 

paraphrasing (putting into your own words) the most difficult sentences scattered 

throughout an act or scene. Write a modern paraphrase for each (consider using modern 

slang!), and see if the members of your company can find the original sentences in 

Shakespeare‟s language. 

 

Record your work here or attach it to this sheet. 
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SUMMARIZER 

 

 

Name: 

 

Play / Act / Scene: 

 

Your job is to accurately identify the major events and most important details in the act.  

 

A Mad Lib is a fill-in-the-blank composition in which you leave out key words. Write a 

summary of the act or scene in your own words, then delete key words from your 

summary for the readers in your company to fill in.  

 

Chunk a speech or scene into a B-M-E (beginning-middle-end) and write a title or a short 

caption for each chunk that expresses the main idea. Before you share your titles and 

captions with your company, have them write their own. Compare the results.  

 

Copy a long speech, cut it up into sentences, and scramble the sentences. See if the 

members of your company can accurately reconstruct the speech based on their 

understanding of the speaker, the conflict, and the logical sequence of ideas.  

 

Retell the story of an act or scene in one of these ways: 

A fairy tale  

The six o‟clock news 

Talk radio 

The latest gossip 

A political cartoon 

A nursery rhyme 

Rap lyrics 

A comic strip 

 

Technology Extension: Using an electronic pad, create a 60-second video in one take 

that summarizes or explains the plot. (“One take” means one shot, one continuous use of 

the camera.) The only editing should be a title shot at the beginning, and credits at the 

end if you worked in a team. Email the video to the members of your company. 

 

 

Record your work here or attach it to this sheet. 


